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INFO

My name is Maja Sobura. I am a young designer 
from Poland; based in London. I studied at 
the School of Form University (BA, Industrial 
Design), Design Academy Eindhoven (BA, Man 
and Mobility) and Royal College of Art (MA, 
Design Products). I have worked with small 
design studios such as Szpunar Studio, as 
well as big companies like Barlinek and VOX. 
Between my studies at DAE and RCA, I had a 
chance to develop myself in an internship at 
Jerszy Seymour Design Workshop in Berlin.

I always adhere to my mission statement 
of trying to smuggle a piece of art into 
everyday objects. My approach is based on 
experimentation with materials, craftsmanship 
and personal intuition. However, I constantly 
observe and criticise the outcome of that 
approach. I am currently rekindling my love 
affair with textile waste; continuing to uncover 
the beauty of that orphan material.





I’M NOT WASTED

is a project which explored the possibilities 
of up-cycling industrial textile waste. I mixed 
different types of pre-consumer textile 
waste from Bute, Tosungolu and Jersey 
Cannon Street; creating new materials 
using only temperature to combine them. 
After a long process experimenting with 
melting and burning the materials at different 
temperatures, I developed materials with 
varying flexibility, strength and softness. 
I presented the products that showcased 
the different possibilities of application 
with the materials I created. This project 
showed how experimentation with materials 
and a craftsmanship approach can change 
unwanted textile waste into treasured objects.







CARPET

After tests and attempts to combine organic and 
artificial fibres, I came up with a process that 
focused on using acrylic yarns as a binder for 
woollen selvages. The textile waste I used was from 
Bute and Tosunoğlu Textiles. A thin layer of melted 
acrylic yarns was created and combined with the 
wrapped selvages in a circular shape through use of 
a heat press. I used single white yarns as decorative 
elements at the back of the carpet, while retaining 
the soft, haptic surface on the other side.





DECORATIVE WALL PANEL 

The decorative wall panel was made using polyester 
offcuts from Jersey Cannon Textiles that hadn’t passed 
quality control. After many structural tests at the Talbot 
Design workshop, I developed the technique of capturing 
the shape of folded materials using temperature only. 
Melted polyester created a hard structure on the outside, 
although the fabric remained soft on the inside of the panel. 
This process could be characterised as a deconstruction 
of constructed textiles. Instead of stitching it together, I 
damaged the fibres with heat to create a certain shape. 
The unmelted parts of textiles were used as an element 
which assembled the panel to the wall.





THE SHELVING SYSTEM 

The shelving is a sculptural piece showing the 
apocalyptic look of textile waste. After melting 
the polyester offcuts at a temperature of 300°C 
I created a material which bore no memory of 
its previous form. I decided to make shelving 
out of it. It could be used as an element of 
installations or as window displays. I wanted 
to show the paradox of an extremely light 
material that seems to be very heavy. Marble-
looking pieces hang on the wrapped pieces of 
polyester, which I melted with a heat gun. As a 
result of the heating process, the elastic textile 
strips became harder and more stable. For me, 
this shelving shows the sad future of textile 
waste and the slow breakdown process which 
will take hundreds of years.





Rafiki moove

Rafikimoove is a project designed for 
the electric utility company E.ON, which 
began investment in solar panels in the 
Kilimanjaro area. To compete with other 
energy companies in Africa, E.ON needed 
to add some extra value to their service.

Our purpose in designing the new 
system was to empower the market of 
rural areas. We came up with the idea 
of creating an electric vehicle that can 
be used in many different situations. We 
focused on two groups of clients: people 
without a contract with E.ON (usually 
farmers) and local businessmen who 
already had a contract with them. We 
designed a cargo e-bike that could be 
modified to a business e-bike. The cargo 
e-bike would be rented on a daily basis at 
the sharing station in the village, whereas 
the business e-bike would be leased for 
longer periods of time. We designed the 
bike in such a way that the maintenance 
could be carried out in Tanzania.





The bike is designed to be compatible with local 
infrastructural conditions. It has three cambered 
wheels which make it possible to be used on 
bumpy roads by men and women. A battery and 
screen are hidden between two metal sheets 
which are screwed together. This protects it 
from any damage or theft. It also serves as a 
distinctive part of the visual identification of 
the e-bikes. We used a carbon chain because 
of its strength, durability, and ability to reduce 
the number of elements in our bike. The motor 
is placed adjacent to the pedals in order to 
maximise energy transfer.

The metal frame of the cargo element is made 
with steel, and designed to be produced and 
fixed locally. The bearing is extremely strong: 
holding approximately 250kg. The frame is 
welded and, because of its radius of banding, 
can be produced locally. The metal sheets are 
screwed together in such a way that they can be 
easily taken apart at the request of customers. 
The fridge, which is a part of the Business 
E-Bike, gives people the means to transport 
cool drinks, food, and medicines. It is easily 
attachable to the metal sheets. The solar panel 
is used not only to charge the fridge, but can 
also protect the user from the sun as shade.







TREAT YOURSELF

”Treat Yourself” is a system made to 
address the issue of sustainability in the 
usage of cosmetics. It was designed for the 
Dutch Association of Packaging. Through 
the process of conducting experiments 
with natural gelatin substances like pectin, 
agar, and alginate, I have created a system 
of dissolving capsules. Every single capsule 
contains the perfect amount of product 
that should be used on your skin. Capsules 
will be dissolved either by the heat of your 
body or in hot water. You will be led through 
your beauty routine with the help of an 
interactive mirror. After selecting a program, 
it will show which product you should use 
and how to apply it. This will prevent you 
from overusing products, as this pollutes 
the environment, while at the same time 
treating yourself.



When the system in which beauty products are 
used changes it will alter the way the retail industry 
works. Shops will turn into showrooms where you 
can easily look at, smell and test the cosmetics. You 
may buy the capsules by scanning the QR code in 
the store, or order them online. The products will be 
delivered directly to your home from a warehouse. 
The containers will be made of Polypro material 
and created from three different components. 
The capsules would be stored in the first part and 
dispensed in the second. The third part would hide 
the small electronic elements like the PI sensors,
flip-flop circuits, and magnets.





Your capsules will be delivered in modular 
containers. You will pay a deposit for every 
single container, and use them by only 
refilling the capsules. After connecting the 
container to the mirror screen, the release 
of the capsules will be timed with a passive 
infrared sensor. The interactive mirror 
will lead you through your beauty routine 
with appealing visuals and commercials of 
products.



BARLINEK

This is my winning project for “Creation 
of Nature”, a competition organised by 
Barlinek® and Design Alive Magazine. The 
aim of the contest was to design a new 
floorboard. Inspired by my previous project 
“Cube”, I applied my experience and 
knowledge of experimenting with wood 
to create a product for sale. I dissected a 
wooden floorboard with a metal, wire brush, 
and stained it in black. After that, I filled 
the wood grain with porcelain. Through 
that process, an amazing pattern was 
created. I wanted to showcase the natural 
beauty of wood: its own form, pattern, 
and uniqueness. The project evolved into 
a collaboration with Barlinek company. I 
created my own line of floorboards which 
are now sold in many different countries.



CUBE PROJECT







UNIQ

I decided to base the UNIQ project on the concept 
of imperfection; trying to achieve something new 
in 3D printing technology by avoiding typical 
3D ceramic prints. My biggest inspiration was a 
dripping technique used by abstract expressionist 
artists. I painted porcelain ornaments with the 
Zmorph extruder and the KUKA robot KR 6 900 six. 

To achieve a certain pattern I replicated movements 
of the robot but each time at a different speed of 
porcelain extrusion. I designed all the parameters, 
controlled the tempo of extrusion, used the proper 
consistency of porcelain and programmed the 
robot. Yet the final effect was still unpredictable. As 
a result of this I was able to present five different 
types of ornaments that were made by me and 
KUKA. The properties of liquid porcelain provide 
the possibility of hundreds of patterns that can 
emerge when using this process, making every 
single object completely unique.









JERSZY SEYMOUR 

In the break between studying for a BA at Design 
Academy Eindhoven and a MA at Royal College 
of Art I had the chance to work for one of the 
most important contemporary designers: Jerszy 
Seymour. I was an intern at ”Jerszy Seymour 
Design Workshop” for half a year. I carried out 
everyday design studio responsibilities such as 
updating the website and making 3D models and 
renderings (as well as less everyday tasks such as 
stamping vinyl records). 

Aside from that, I worked on two different 
projects. The first was the design of a 5m tall 
tent for Jerszy’s performance at the Bratislava 
Design Festival. I was fully responsible for model 
making, 3D renderings, finding a company to 
realize the design, and overseeing the process 
of production. Secondly, I worked on the ”DO IT 
YOURSELF” project for Bröhan Museum in Berlin. 
My responsibilities here included finding the 
right proportions between display units, making 
scale models of the venue, and designing several 
different elements of the exhibition.
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I saw it !

I SAW IT

The “I Saw It” project is modular jewellery 
connected with neodynamic magnets, 
created for Tate Modern Store. I designed 
small elements that can be combined in 
different variations. Neodymium magnets 
attract them to each other, allowing the 
creation of personalized earrings, rings and 
pins. These modular components mean that 
everyone can create individualised jewellery. 
The base part of the jewellery relates to the 
minimalist form of the Tate Modern building. 
The extra parts include elements inspired by 
the exhibitions and elements that you may 
see during your visit to the museums. There 
is also scope to make limited editions of 
objects which relate to current exhibitions 
at Tate Modern.
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